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Ⅱ . Anaphor ic Repetition
According to Otto J espersen，  anaphoric repetition means that a word
is  repeated and f or  emphasis  given f ront position:

a . There was  to be no outrage， and no outrage there  was . （noun repeated）

Charles Kengsley， Hypatia

b. She signed delicately and delicately she panted.  （adverb repeated）

Anthony Hope， Dolly Dialogues

c. She f ound him perfect， and perf ect in her  s ight he rema ined. （adjective
r epea t ed ）

Lytton Strachey， Queen Victoria

However，  it is  to be noted that instead of  achieving emphasis，  an
anaphoric repetition in a  IF-clause indicates  a  doubt on the part of  the
writer  a s  to the choice of  the most appropriate word， e. g.

a . She was going to be ta ken to the region of  spir its， if  such region there
w e r e .

Charlotte Bronte， J ane E yre

b. He wants  to f ind out some clue as  to the burgla ry la st night， if  a  bur-

gla r  it was .

Arthur Conan Doyle， Memoirs
of  Sherlock Holmes

Ⅲ . Multiple-item Repetition
Sometimes， two or  more items  a re repeated in the same paragraph either
to achieve s trong reinf orcement or  to help the reader f ollow the continuity
of  thought f rom sentence to sentence， e. g.

a . To me， England is the country， and the country is  England.  And when
I as k myself  what I mean by England， when I think of  England when



I am abroad， England comes to me through my var ious senses — through
the ea r， through the eye， and through certain imperishable scents .

Stanley Baldwin， On England

In the above short paragraph severa l elements  a re repeated: ENGLAND
four  times， COUNTRY once， WHEN twice and THROUGH three times .

Far  f rom j arr ing on your ears， those intentional repetitions are f or-

cefully express ive of  the writer 's a rdent love f or England.  Wherever
he was， the spirit of  England， which appealed to him in what he saw，

what he heard and what he smelt， seemed to have possessed him.

b. When we let f reedom r ing， when we let it r ing f rom every village and
every hamlet， f rom every s tate and every city， we will be able to speed
up that day when a ll of  God's  children， black men and white men， J ews
and Gentiles， Prostestants  and Catholics， will be able to join hands and
sing in the words  of  the old Negro spir itual， “Free at la st！ f ree at la st！

thank God almighty， we a re f ree at la st！”

Martin L uther King， J r.  I  Have
a  D r ea m

Mar tin Luther  King， J r . was  an American minister .  The grandson of  a
slave， he later  became a  prominent leader  of  the civil r ights movement
in Amer ica .   In 1963 he organized the massive March on Washington，

which brought more than 200, 000 people together .  He delivered the
f amous speech I Have a  Dream in f ront of  the Lincoln Memoria l in
Washington， D. C.  In the speech Dr . King made ef f ective use of  mul-
tiple-item repetition to get his message across to the American people.

The eloquence of  his  rhetor ic deeply moved the audience， giving them
new reason to hope that his  dream of  a  world in which a ll races would
be t reated equally might eventually come t rue.

c. I have， myself ， f ull conf idence that if  all do their duty， if  nothing is
neglected， and if  the best a rrangements  a re made， as they a re being
made， we sha ll prove ourselves once again able to def end our Island
home， to r ide out the s torm of  war， and to outlive the menace of  ty-

ranny， if  necessary f or  years ， if  necessary a lone.  At any rate， that is
what we a re going to try to do.   That is the resolve of  His Majesty 's
Government—every man of  them.     That is the will of  Parliament and
the nation.    The British Empire and the French Republic， linked toge-

t her  in  t heir  ca us e a nd  in  t hei r  need， will  def end  t o t he dea t h  t heir

native soil， aiding each other  like good comrades  to the utmost of  their
strength.  Even though large t racts  of  Europe and  many old and f a-



mous  s tates  have f a llen or  may f all into the grip of  the Gestapo and a ll
the odious  appa ratus of  Nazi rule， we shall not fl ag or f a il.   We shall
go on to the end， we shall fi ght with growing conf idence and growing
strength in the air， we sha ll def end our Island， whatever the cost may
be， we shall fight on the beaches， we shall fi ght on the landing  grounds，

we shall fight on the fi elds  and in the s treets， we sha ll fight in the
hill s ； we sha ll never surrender， and even if ， which I do not f or a  mo-

ment believe， this  Is land or a large pa rt of  it were subjugated and
starving， then our Empire beyond the seas， armed and gua rded by the
British Fleet， could ca rry on the s t ruggle until， in God's good time， the
New World， with a ll its  power and might， steps  f orth to the rescue and
t he l iber a t ion of  t he old .

Wins ton Churchill， “Dunki r k， ”B lood，

S wea t a n d  Tea r s

On J une 4， 1940， Chur chill s t ood  bef or e t he Hous e of  Comm ons  t o deliver

a n  a ccoun t  of  t he eva cua t ion  of  s ome t hr ee hund r ed t hous a nd  men of

the British Expetitionary Forces .     Churchill f aced the tas k of  telling
his country that with the surrender of  the Belgium Army， with the de-

f eat of  the French and British Armies at Dunkirk， the British people
must prepa re themselves  f or  a possible inva sion of  their  island  by
German troops .   Af ter explaining the hard facts of  the situation in a
comparatively rest ra ined and objective manner， Churchill concluded with
an emotional appeal calculated to s tir  his  audience to push their  courage，

patr iotism and determination to such a point that they could f ace any
odds .  The concluding pa rt of  Churchill 's  speech quoted above is  a class ic
example of  persua sive appeal based on emotion.  He depends heavily on
the repetitive f orce of  words  and phrases .  With an unerr ing rhetorical
instinct f or the cumulative ef f ect of  intentionally repeating the key
words and phrases， especially the s imple dramatic phra se WE SHALL
FIGHT severa l times， he builds  up to the climax WE SHALL NEVER
SURRE NDE R a n d br ing s  in  t he v i s ion  of  t he NE W WORL D STE P P I NG

F ORTH TO THE  RE SCUE  A ND TH E  L I BE RATION OF  THE  OL D .

Even now， at an interva l of  40 yea rs ， that por tion of  the speech is  s till
tremendously moving.

Ⅳ . Indirect Repetition
Repetition， a s  a rhetorical device， is  a  f eature of  both colloquial and f ormal

style whereby some item is  repeated in toto f or purposes of  emphasis， f ocus  or
thematic a rrangement .  Yet， there is  another  kind of  repetit ion， the kind of



repetition of  f acial f eatures which is  of ten f ound in members  of  a f amily.   All
the members  resemble each other， but in one case the resemblance may be of
profi le， in another of  eyes， in s till another of  chin， and so on.   That kind of
repetition of  f acial f eatures in a f amily is s imilar  to the repetition of  a  semantic
f eature through synonymous  words or words bear ing the same identity in English
writing and speech.   Repet ition like this  involves repetition indirectly and might
be termed， if  you like， Indirect Repet ition.   The f ollowing are its rather usual
f or ms :

1. Repetition by Addition of a Noun or Pronoun Tag
Instead of  saying “My mother  is a wonderful creature，” people of ten say
“She is  a  wonderful creature， my mother .”  The noun phrase MY MOTHER
is  added to the end of  the sentence， repeating and clarif ying the meaning
of  the pronoun SHE within it .  Emphasis  is thus  achieved.  Here are other
examples， some of  which a re quoted f rom A Grammar of  Contemporary
English by Quirk， Greenbaum， Leech and Svartvik:

They a re a ll the same， those politicians .

They are good boys， both of  them.

I wouldn 't trust him f or  a  moment， that lad.

The tag can be inser ted parenthetica lly， as  well as placed fi na lly；

He has  got a bright f uture， your  son， if  he wor ks  hard.

Sometimes we have the reverse proces s， that is， a  noun phrase is  positioned
init ially and a pronoun substitutes  f or it in the relevant position in the
sentence， e. g.

Your cousin Tom， I met him here this  morning.

Y our  cous in Tom， he is  a wf ul .

That story， it was ter rible.

In current English the comma between the noun phrase its  pronoun substi-
t ut e t ends  t o be om it t ed ；

It 's hard f or f olks to tea r of f  the land and go.  Folks like us  （，） that
had our place.

J ohn  Steinbeck，  The  Grapes  of
wr a th

As  indicated by Quir k， et al . in A Grammar  of  Contempora ry English， all
s uch con s t r uct ions  ha ve s ome f a milia r  dia lect a l fl a vour  a nd  a r e t her ef or e

very common， though they are considered by some as  substanda rd.

2. Repetition by Noun Phrases in Apposition
As  is  sometimes  required by cla rity or emphas is， the subject of  a sentence，



especially a comparatively long subject， fl nds  it s  embodiment in the noun
phrases  standing in appos ition to it at the end of  the sentence， usually
sepa rated by a  colon.   Here is  a  typical example quoted f rom Bertrand
Russell 's  essay What I Have Lived For :

Three passions， s imple but overwhelmingly s t rong， have governed my
life : the longing f or  love， the search f or knowledge， and unbearable pity
f or  the suff er ing of  mankind.

What are the three passions  that governed Russell's  lif e？  The longing f or
love， the search f or knowledge and unbearable pity f or  the suff ering of
mankind.   These noun phrases， while f unctioning as  appositives  to the
subject THREE PASSIONS， serve admirably to expound it， leaving there-

f ore no doubt as  to what the three pas sions  are.   Bertrand Russell was
a British philosopher  and mathematician who had a  rare talent f or  popula-

r iza tion both in writing and as  a broad caster .        He received the Nobel
Pr ize f or literature in 1950.  Throughout his  lif e， Bertrand Russell was
active in campaigning agains t war .  In the above example， Russell s kilf ully
uses  Indirect Repetition to bring into prominence the three noble pas sions
t ha t  d omina t ed  hi s  l if e

3. Semantic Repetition
A pair  of  synonyms  can be used together a s one semantic unit f or  empha-

s is .  In such combinations， the second word only serves  to reinf orce the
first by repeating its meaning， e. g.

a . To ta ke pa rt in the construction of  the f our  modernizations  in China
is his  highest aim and object .

b . The r iv er  t ur ned a n d  t w is t ed .

Howard Spring， My Son！ My Son！

c. Every piece of  inf ormation that I sought was  openly and f rankly
g iven .

d. There was then some discursive and divergent discuss ion as  to the
r es embla nce of  t he I ndo-Chin a  confl ict  t o . . . .

Anthony E den， Me moir

e. A s tony adversary， an inhuman wretch Uncapable of  pity， void and
empty From any dreams of  mercy .

Shakespeare，   The  Merchant  of
Ven ice

Here， Shakespeare makes  eff ective use of  two synonimous  adjectives，

VOID and EMPTY， to portray Shylock as  a grasping， s tony-hearted



m oney len der .

In poetry， repetition of  a  semantic f eature is  sometimes ta ken as  a  basic
unif ying concept to build up thematic emphasis .   Take f or  example the
poem CROSSING THE BAR written by Alf red Tennyson， the poet laureate
and spokesman of  the Victor ian age:

Sunset and evening star，

And one clea r  ca ll  f or  me！

And may there be no moaning of  the bar，

When I put out to sea .

But such a  tide as  moving seems  asleep，

Too f ull  f or  s ound  a nd  f oa m

When that which drew f rom out the boundless  deep
Turns  again home.

Twilight and evening bell，
And  a f t er  t ha t  t he da r k ！

And may there be no sadness  of  f arewell，
When  I  emba r k .

For  though f rom out the bourne of  Time and Place
The fl ood may bea r me f ar，

I hope to see my pilot f ace to f ace
When  I  ha v e cr os s ed  t he ba r .

This  was  the la st poem Tennyson wrote in his  eighty-fi rs t year .  The
allegory of  this  lyric poem is  clea r : Tennyson is  in the evening of  lif e， and
the “clea r call” of  death will  come soon.   But when he is  crossing the
bar， that is， the border  between lif e and death to go on that voyage beyond
the bounds  of  Time and Place， he hopes  then to see his  Pilot， God， f a ce
to f ace.  The poem consists  of  f our  s tanzas .   Take the la st line of  each
s t a n z a :

When I put out to sea .           （s tanza  1）

Turns  again home.                （s tanza  2）

When I embark.                   （s tanza  3）

When I have crossed the bar .     （s tanza  4）

As  can be seen clea rly， a ll the f our lines  contain the same semantic
f eature， that is， indirectly repeat the thematic idea  of  the poem. They
echo one another a ll through the f our stanzas， thus  uniting to bring out
m os t  eff ect iv ely  t he t heme CROSS I NG THE  B A R.

It is obvious  that repetition is  an eff ective stylis tic device used to
produce cumulative effect， emphasize impor tant points  and give continuity
to a  sentence or a  pa ragraph.  Many outstanding writers， both ancient
and modern， have proved themselves  masters  of  this  technique.  If  one



wants  to write clearly， cogently and persuasively， intentional repetition
is  one of  the basic rhetor ical devices  to be learned.  However， let it be

warned that while repetition can be highly effective in the hands  of  a
s killed writer， this  device should be used sparingly.  Only key words or
phrases  may sometimes  be repeated f or clar ity or  emphasis ； less  impor-

tant terms  should not be used more of ten than necessa ry， as  uninten-

tional， unnecessary repet ition f ocuses  attention on words rather  than on
ideas， violating consequently the requirements of  rhetor ic.   It also
suggests that the writer  may be careless  and unconcerned with what
he or  she is  saying.   Theref ore， unles s repeated f or  a  good reason， a
word or  phrase should not be made conspicuous  by too f requent use in
the same passage.

          （ 上 接 第 14页 ）

用 以表 达 时 间 的短语 ， 如 at your  earliest convenience， not la ter than… ， not earlier than
… ， the earliest poss ible， the soonest possible， the sooner  the better ，等等 。 这 些 短语 ，乍 看

起 来 ， 似 乎 都 差 不 多 ， 但 实 际 並 非如 此 。所 以， 我们 在 应 用 这 些 短 语 时 ， 要 根据 具 体 情 况 ，

仔 细 推 敲 ， 正 确 选 用 。

                  ◇ ◇ ◇ ◇

                        （ 上 接 第 48页 ）

    to be sent directly to applicant by registered airmail or by messenger if  the
benef iciary is in Hongkong ， but to not sent any of  these shipping documents  to notify
party （b）

    Cer tif icate to this  ef f ect is  to accompany the remaining document presented.”

    在预审单据时，部分同志认为上述条款应理解为如受益人在香港就寄发票、提单和装箱

单付本给开证人，不寄任何单据给提单被通知人（b）， 也就是说，如果受益人不在香港，此

条款对出口公司无约束。而另一部分同志则认为受益人不在香港就寄单，在香港就 由信使送

单 ，并 出寄 单 证 明 。

    对 这 个 问 题我 的 认识 是 ：

    来 证 的“ …… to be sent directly to applicant by registered airmail or  by messen-

ger if the beneficiary is in Hongkong， ……  ”从用词来说，争论双方的理解都讲得通，但

从内容来分析，by registered airmail 应该指“如受益人不在香港，应采用航空挂号将付本单

据寄给开证人，”因为受益人是在香港的话，就不可能采用“航空挂号”，信用证上何必提及此

点 呢？

        以上 看 法不 一定 对 ，请 批 评 指 正 。

                                        此  致

  敬  礼

                                                                    （吴  陈 ）


